SCIALLA! TAKE IT EASY
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After losing faith in the education system, retired teacher and novelist Bruno Beltrame has all but given up on life. Currently ghost writing a biography for former adult star Tina, he also tutors privately to make ends meet. One of his students is 15 year old Luca, a rebellious and restless teenager who is on the brink of failure at school. Luca’s mother takes a six month job in Africa and asks Bruno to look after her son while she is away. Confused by the request, Bruno’s world is turned upside down when she reveals that he is Luca’s father. Thus begins an unlikely living arrangement between the apathetic ex-teacher and the despondent teenager; six months during which Luca will find himself face to face with a male adult figure and Bruno, despite himself, can’t help but take care of his secret son, who above all seems destined to get himself into big trouble. 

Directed by: Francesco Bruno

Cast: Fabrizio Bentivoglio, Barbora Bobulova, Filippo Scicchitano

Country: Italy

Running Time: 95'

Year: 2011

Genre: Comedy

FILM ANALYSIS

Scialla! Stai Sereno, the directorial debut of Francesco Bruno, is an extremely likeable and exceptionally well observed character development piece.  "Scialla", the slang word used by Roman youth meaning "chill", "relax", or "take it easy" is the best term to describe the lives of the two main protagonists, who the audience see develop over the course of the film. Embedded in a scholastic framework, is the relationship of Bruno and Luca, a tutor and a student who are oblivious of their true relationship as father and son.  

Bruno, a former professor who gave up on his dream of being a writer, on teaching and on life, has no reference points- professional or sentimental- in his life. Bruno's life is existentially adrift until he learns that Luca is his son. At first he indulges in his apathy by pretending that Luca is not there but, soon learns to take care of someone other than himself. As he begins to interest himself in his son's education, he is lead to an emotional and mental awakening.

Luca is a rebellious teenager who grew up without a father, who says 'scialla' to everyone, who is not interested in school, and thinks to have found a role model in a young drug dealer. His aspiration is to become a a pusher to be cool and to establish himself. His attitude changes when a drug dealer hunts him down and afraid for his life, he turns to Bruno for help. It is in this moment that Luca begins his transformation from restless teenager to a mature 16 year-old willing to accept a new course in life.

There are other characters in this movie as well, such as Tina, a retired adult star who despite her absurd life in the adult entertainment business, has built an existence much more stable and concrete than Bruno. Tina, with her disillusioned way of looking at things, will help Bruno to shake off from his lethargic phase in life and to make him reflect on his existence.

Scialla! brings to light two generations, two distinct realities, two ways of being a man. Bruno's and Luca's personality and lifestyles could not be anymore different; Luca is everything that Bruno has never been and Bruno is everything that Luca does not want to become. It is only by learning to live with each other that they grow individually and as father and son and realize how important they are to each other.

Scialla! is an Italian coming-of-age movie that standout from the typical, cliché teen movies; it captures the essence of a male teenager. Bruno stated in an interview that he was interested in speaking to boys, who he feels are being too influenced by a culture that glorifies violence and choose the wrong role models and give them the wrong idea about life. 

The film, though being warm, funny and lighthearted, offers many themes and food for thought: from the generational conflict between parents and adolescents, to the search for father, a mentor, a purpose in life and the role of school and education, to more sensitive issues such as adolescents and crime. Bruno brings to the screen two realities that teens know well: family and school and the way he handles these issues is honest and ironic which an adolescent audience would very much appreciate.

THEMES

The themes and the starting point for discussion offered by the film are the following:

-Communication difficulties and the generational clash between parents and children (in this case between a father and son)
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-Being parents and raising children; no one is born a parent or child but you become one

-Learning to respect parents and children and acknowledging each other's role

-Teaching a boy to be a man

-The role of school, education, teachers and teaching in society

-Friendship

-The subconcious search: for a father, a guide, a personal goal

-Adolescents: contemplating the future versus living the moment

-Adolescents and drugs

-Adolescents and crime; living in a culture that glorifies violence (video games, tv, movies etc) and its effect on boys

-Teaching adolescents what is right and wrong

-The use of slang by Italian adolescents
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RECOMMENDED AGES

The film deals with two realities that adolescents can identify well with: family and school. Due to the presence of swearing, sensitive themes such as drugs and violence, this film is recommended for an audience of age 14 and up.

TOPICS FOR REFLECTION

1. What is the meaning of the word 'scialla'? Where does it comes from? It is used only in Rome or in the national youth slang? What are some other slang words used by Italian youths today? Do Canadian adolescents have their own slang? 

2. Why do you think over generations, adolescents have felt the need to create their own language, rituals, ways of dressing that distinguishes them from the rest of society? 

3. The main protagonists are Luca and Bruno and the relationship that Luca develops with Bruno. At what point does their relationship change and what is the concrete evidence of that change?

4. An important element in the film is music; there are times where the music Luca listens to covers up all other sounds and it is the same music that the audience is listening to. This happens  4-5 times in the film. Can you identify the moments where this happens?

5. Describe Tina's influence on Bruno.

6. Bruno is a former teacher who gave up on teaching, in fact he states, "I saw the most brilliant minds of my generation destroyed by teaching" and tutors failing students. He is finally confronted with the world of school and education this time as a parent.


How do you describe the first encounter between Bruno and Luca's teacher? What does she blame Bruno of? What is the role of the 
school? What is the role of the parents? What is the role of the student?

7. While trying to convince Luca to study, Bruno tries to make Luca see what his life would be if he does not complete his studies. Luca, sure of himself, says that he would settle for any job such as waiter or garbage collector. Do you have an understanding of the importance of school to your human and cultural formation or do you see it as something that you have to do because your parents and the law says so? Have you ever thought of your parents and teachers as workers? What is your impression of the career world?

8. Towards the end of the movie, Il Poeta recognizes Bruno and recites some lines from Pasolini's poem "Il desiderio di ricchezza del sottoproletariato urbano". He remembers with gratitude the influence Bruno had on him to the point that he spares Bruno's and Luca's lives. Have you ever had a teacher who inspired you? Describe the situation and the qualities this teacher had to inspire you in such way.  

9. At the end of the movie, we see Il Poeta in prison and Bruno who is writing his biography. Il Poeta is not happy with what Bruno has written and asks him to exaggerate his story because a producer wants to buy the rights to makes a movie. He says and the crime/violence genre draws teens to the cinema. Is it true the adolescents are drawn to crime and violence in movies? If you like this genre, explain why. If you don't like this genre, which types of movies are you most likely to watch?

10. Can parents and children be friends or should roles be defined? Explain. 

11. Looking at Bruno and Luca, who really helped who?

12. Write a review for the film and encourage or discourage your reader to watch the movie.

13. How is Scialla! different from other teen movies you have seen?

TEACHER RESOURCES

	Italian Adolescent Movies

La scuola by Daniele Lucchetti (1995) 

Come te nessuno mai by Gabriele Muccino (1999)

Caterina Va In Città by Paolo Virzì (2003)

Tre Metri Sopra Il Cielo by Luca Lucini (2004)

Notte Prima Degli Esami by Fausto Brizzi (2006)

Scrivilo Sui Muri by Giancarlo Scarchilli (2007)

Genitori & Figli: Agitare bene prima dell'uso by Giovanni Veronesi (2010)


	English Adolescent Movies

The Breakfast Club by John Hughes (1985)

Stand By Me by Rob Reiner (1986)

Dead Poet Society by Peter Weir (1989)

Harry Potter by Chris Columbus (2001)

The Sisterhood of the Travelling Pants by Ken Kwapis (2005)

Juno by Jason Reitman (2007)

The Kids Are All Right by Lisa Cholodenko (2010)


Italian Youth Slang

Il Linguaggio Giovanile; María del Mar Morata; 2004.

http://angarmegia.com/linguaggio_verbale.htm

Linguaggio Giovanile- Didattica della Lingua. 

http://www.studio-arcobaleno.it/allegati/pdf/Giovani_sito.pdf

Slangopedia; An Italian slang dictionary compiled by L'Espresso magazine. 

http://temi.repubblica.it/espresso-slangopedia/
Il linguaggio dei giovani. Patrizia Manili. 2012.

http://www.altritaliani.net/cultura-e-cultura/letteratura-lingua-libri/article/il-linguaggio-dei-giovani

Antonelli G., L’italiano nella società della comunicazione, Il Mulino, Bologna 2007. 

Del Prete G., L’italiano degli SMS: sondaggi su un corpus giovanile, Univ.degli studi di Cassino, Facoltà di Lettere e Filosofia 2002-2003.

Berruto G., Italiano parlato e comunicazione mediata dal computer, in Atti del Convegno “Aspetti dell’italiano parlato. Tra lingua nazionale e varietà regionale”, Università di Hannover, 12-13 maggio 2003.

Canadian Youth Slang

Slang Words: What Are Young People Saying These Days?. Arti Patel. The Huffington Post Canada. 2012.

http://www.huffingtonpost.ca/2012/12/19/slang-words-2012_n_2322664.html

Canadian Slang and English Words. Canadaka. 2006.

www.canadaka.net/content/page/124-canadian-slang--english-words

Canadian Slang and Phrases

http://www.schoolsincanada.com/Canadian-Slang-and-Phrases.cfm

Character Arc

The Empowering Character Arc. Carla Iacovetti. 2012.

https://screenwriteronlocation.wordpress.com/tag/character-arc/

Character Arcs: Growth, Recovery, Change. Ron Moskovitz. 2011.

http://thescriptlab.com/features/screenwriting-101/1544-character-arcs-growth-recovery-change

Character Arcs. Jordan McCollum. 2008.

http://jordanmccollum.com/wp-content/uploads/Character-arcs.pdf

How To Write A Script: Character Arcs

http://www.youtube.com/watch?v=9Su7TZFWkf4

ONTARIO CURRICULUM

	Grade 10, 11 and 12 

English

Strand:

Media Literacy

1.Understanding Media Texts: demonstrate an understanding of a variety of media texts: Purpose and Audience, Interpreting Messages, Evaluating Texts, Audience responses

2. Understanding Media Forms, Conventions, and Techniques: identify some media forms and explain how the conventions and techniques associated with them are used to create meaning; Form, Conventions and Techniques

3. Creating Media Texts: create a variety of media texts for different purposes and audiences, using appropriate forms, conventions, and techniques: Purpose and Audience, Form,  Conventions and Techniques,  Producing Media Texts

4. Reflecting on Skills and Strategies: reflect on and identify their strengths as media interpreters and creators, areas for improvement, and the strategies they found most helpful in understanding and creating media texts: Metacognition, Interconnected Skills


	Grade 11

Parenting

Strands:

– Personal and Social Responsibilities

Preparation for Parenthood

Parenthood

– Diversity and Universal Concerns

Family Variations

Parenting Practices

– Social and Legal Challenges of Parenthood

The Role of Society in the Lives of Children and Families
	Grade 12

Individuals and Families in a Diverse Society

Issues in Human Growth and Development,

Parenting and Human Development

Strands:

-Self and Others

Parent-Child Relationship

Parent/Care-giver as Teacher

Relationships With Others

Communication and Problem Solving

– Personal and Social Responsibilities

The Parental Role

Responsible Decision Making

Social Expectations for Behaviour

Family Management

-Socialization and Human Development

The Family as an Agent of Socialization

The School as an Agent of Socialization

The Media as Agents of Socialization

– Diversity, Interdependence, and Global Connections

Diverse Roles of Individuals

Diversity and Human Development

Social Challenges in an Integrated Framework




